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Jocaignuubki TeHaeHIil
B po00TaxX YKpPaiHCLKUX eTHOMY3HuKO0J10riB (2008 — 2018)

Meta myOmikamii —

iHpOopMamiHHO-aHATITHYHIA OTJISA HAYKOBUX IIpaib

YKpPalHCBKHX

€THOMY3HKOJIOT1B OCTAaHHBOTO AECSATUPITYS, 3pOOJICHUI Ha OCHOBI IBOX NPOBIJHUX €THOMY3HKOJIOTIYHIX
HAyKOBHX BuaaHb Ykpainu: «[Ipobrmemu erHomysumkonorii» (Kui, HamionanpHa My3wdHa akagemis
VYxpainn imeni 1. I. YaiikoBcbkoro) Ta «ETHOMYy3uKa» (JIbBiBChKa HalliOHAaTbHA MYy3MYHA aKaJeMis iMeHi
M. B. Jlucenka). BUcBiTI€HO OCHOBHI HAmlpsSMKH, Y PIUHIII SKUX HPAIOIOTh YKPaiHCHKI HAYKOBII, Ta
KiJIbKiCHE ¥ SIKICHE CITIBBIJIHOIIIEHHSI CTATeM (38 TEMaMH, KaHPaMH, PErioHaMu, TIEPCOHATISIMY U T. 1H.).
Kniouosi cnosa: ykpaincbka eTHOMy3uKouorisi, «[IpobmemMu eTHOMy3uKoJOrii», «ETHOMYy3uKay,

HaYKOBI IHTE€PECH, PEriOHH, HAPOJHOMY3HYHI XKaHPH.

Ormsinm 6i0miorpadivyHuX HKEpeN € molupe-
HOIO TIPAKTHKOI O3HAHOMIICHHS 3arajly 3 BEJIHKHM
MacHBOM HAayKOBUX pOOIT, IO JOTOMAarae JOCIij-
HUKaM 30pIEHTYBaTHCS Y 3arajbHUX HampsMKax
HAyKOBHX TIONIYKiB Yy MeXax IMEBHOI HayKH,
HAyKOBOI ramy3i. BUCBITIEHHS TEMaTHYHOTO Pi3HO-
0apB’s yKpaiHCHKMX HAayKOBHX IIpallb OCTaHHLOTO
JecATUpIYYSl J1a€ 3MOTy TO0auyuTH XapakTepHY
0cOOJIMBICTh 3arajlbHOrO CTaHy BITYM3HSHOI €THO-
MY3HUKOJIOTi{, TTOAaJbII EPCIEKTUBY ii PO3BUTKY, a
TaKOX HarajibHy HEOOXIJHICTh JAESKUX MPAKTHIHUX
KpOKIB i 3aBJlaHb.

Cepen mnyOmikauii oOpaHOro TEMAaTHYHOTO
HaNpPSMKY OCTaHHIX POKiB CIIi/I BIIMITUTH OTJISIOBE
nocmimpkeHast  O. Mypaunoi  (2007) mpo  cran
YKpalHChKOi ~ €THOMY3UKOJIOTIYHOI  HAayKH  BilI
nmouatky 1990-x poki 10 2007 poky. Poboty Oyio
OIyOJIKOBAaHO Yy TPEThOMY BHUIIYCKY HAayKOBOT'O
30ipHuka «lIpobiaemu erHOMy3uKoyorii». VY Hil
OKpECJICHO TeMaTH4YHEe II0JIe HAyKOBHX IOLIYKiB
YKpaTHChKUX JIOC/IIHUKIB, BiJ3HAYCHO CHAIKOEM-
HICTP HAayKOBHX 1iHTepeciB  (axiBIiB  pi3HHX
nokoiHb. Tak, 3a 1i POKKU PO3BMHEHO Ta OHOBJICHO
HAYKOBI METOJU CTPYKTYpPHOI THIIOJNOTII, KapTo-
rpadyBaHHs, My3u4HOI apeanorii. [IpogoBKYIOTH
pO3BHBaTHCS Taki HampsAMKH SK TEOpeTHYHI
JOCHI/DKEHHSI MY3WYHOTO MHCIIEHHS ¥ My3HUYHOI
MOBH, CEMAHTHUKH 3BYKOBHX KOMIUICKCIB, TTUTAHHS
perioHanbHOI Ta JKAHPOBOI CTHIICTHKH. Takox
JOCHITHUKH 3BEPTAIOThCA A0 IMUTaHb IIE€Jaroriky,
METOJIMKH BUKJIAJIaHHS (DONBKIOPHCTUYHUX JUCIIU-
IUTIH Y MY3WYHUX YYWIHIIAX 1 BYy3aX; CTBOPIOIOTH
HaBYaJIbHI NOpOrpaMd Ta (QOHOXpECTOMATIl s
BUKJIAJIAHHS KypPCiB My3UYHOTO (OJIBKIIOPY.

OnHOYacHO i3 MM TPOTATOM OCTAHHBOTO Yacy
y HaykoBoMy 30ipHHKY JIBBIBCHKOI HaIliOHATBHOI
My3n4HOI akazgemii im. M. B. Jlucenka «ETHOMY3MKa)»
3’BUIIOCS KijlbKa MyOJikamiii i3 6i0miorpadivHUME
OrJISIIaMU  JTUIUIOMHUX POOIT 3 €THOMY3HMKOJIOTIT
BUITYCKHHUKIB  yKpalHCBKMX  MY3WYHUX  BHILIB
Honenrka (Tropuxosa, 2010), JIsBoBa ([lo6psHcbKa,
2006), Kuesa (Knmumenko, 2007), Xapkosa (Ocanua,

Xapuenko, 2010), Omnecu (Tapameup, 2008),
PisHoTrO (Bosipcrka, 2007).
Taki iHdopMaIliiiHi TMOBIAOMJICHHS JarOTh

3arajbHy KapTUHY €THOMY3UKOJOTIYHUX JOCIIiJ-
JKE€Hb OCTaHHIX JECATHUPIY 1 1X MoJanbIIuX TEHJECH-
i 1 TepCHeKTHB. AJie BCE X s TOro, moodu
no0auuTH TeHJEHIii y cdepi HAYKOBUX iHTEPECIB,
HaraJlbHAM 3aBJIaHHAM Ma€ CTaTH JeTaJIbHIIIHNA
orysan pobitT. B oOcs3i HeBenmmkoi craTTi mpobie-
MATHYHO TPOAHANi3yBaTH BECh MacHB ETHO-
MY3UKOJIOTIYHUX TIpalb (@ 1e COTHI poOiT BKIOYHO
3 perioHabHHMHU BUIAHHSIMH), OITyOJIKOBaHMX B
VYkpaini 3a ocranHe aecaTupiyus. Tox 3micTom
npeacTaBieHoi poOOTH CTaB aHATITHYHHHA OTJIsT
HAYKOBHX Ipallb, ONyOJiKOBaHUX Yy JBOX Mepioauy-
HUX TMPOBITHHX HAYKOBHX €THOMY3UKOJIOTIYHHX
BUJIaHHAX YKpainu 3a nepion 3 2008 no 2018 poky.
Bumesragani 36ipauku — «IIpoGiemMu eTHOMY3HKO-
norii» (KuiB) ta «ETHOMY3mKa» (JIbBiB) — Hapasi
HAJIEXKATh JI0 HAWIOTYKHIIUX YKPaiHCHKUX BUJIaHb,
10 TPEACTaBISIOTh CyYacHi JOCHIDKEHHS y cdepi
€THOMY3HMKOJIOTil Ha HaiBHIIOMYy npodeciiHOMY
piBHi. Tomy came BoHu Oynu BUOpaHi sik 6a30Bi Juist
AHAIITHYHOT PO3BIJIKH.

Crin 3a3HauuTH, IO METOI0 CTATTI € HE TaK
CKPYIyJbO3HUI aHai3 MyOsikaiiid, $K MOIIyK
TeHEPATbHUX TEHICHIIIW AOCTITHUIBKOI MisTEHOCTI
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YKpaiHCBKUX  BYEHHX, CBO€PIIHMX  HAyKOBHX
(OKECTiB» SK CHHTE3yY IHTEPECIB 1 JHOCATHEHUX
pe3ynbraTiB. OKpiM TOr0, 3aBIaHHSM JOCIIKCHHS
CTaJl0O OKpECIICHHS J>KaHPOBOI MaJiTPH HAyKOBUX
myOxikamiif Ta 3’sACyBaHHA iX KIUIBKICHOTO CITiB-
BIIHOMICHHS (32 TEMaTHYHHMH, pPETiOHATBHUMHI
napaMeTrpamu, IEpPCOHANISIMH TOII0). Y poOoTi
3aCTOCOBAHO METOAM KUIBKICHOIO Ta SIKICHOTO
aHamizy MaTepialy, a caMe — CTAaTHCTHYHI Ta
nopiBHIBHI. HanpukiHii BHUKIaneHO AesKi MipKy-
BaHHS LIOAO MOXJIMBHX IEPCIEKTHB HAYKOBOI
TBOPYOCTI Ta TOAAIBIIOTO PO3BUTKY YKPaiHCHKOI
€THOMY3HUKOJIOT1] Y CBITJ1 BUKJIMKIB CHOTOJICHHSI.

Otxe, sK yxe Oyno 3a3HauY€HO, OCHOBHUMH
iH(hOpMAIIHHIME DKEepeNaMy Ui aHalli3y CTalld
€THOMY3HUKOJIOTIYHI 30ipHUKH HAYKOBUX IIpallb:
Bumycku NeNe 3 — 13 «[Ipobnem eTHOMY3HMKOJIOTIi»
(ITE) ta Bumycku NeNe 4 — 14 «EtHOMY3uKN» (EM).
OzHaveni 22 BUIyCKH MicTATh y co0i monan 330
myOuikaiii, 30kpeMa 243 HayKoOBi CTaTTi Ta OJIU3BKO
90 ornamiB, peleH3id Ta MOBiAOMIICHb. TOXK,
KUTBKICTE y TIOHAJ TPHU COTHI POOIT YSABISIETHCS
JNOCTaTHBOIO, 100 BHUSBHTH OCHOBHI  cdepH
IHTEpEeCiB CyYaCHHX JIOCIIITHUKIB.

[lepme, mo BupizHsIe poOOTH OCTAHHBOTO
JOECATHpIYUS 3-TIOMDK  MyOJdiKamiii momepemHix
POKIB, — Iie IIUPOKHIA iama3oH HAYKOBUX 1HTEPECIB,
HEHMOBIpPHE PO3MAITTSA TEM, IO SKUX 3BEPTAIOTHCS
HayKOBIIi, aJleé pa3oM i3 TUM — IJIHOOKe 3aHypeHHS
y By3bKy MpOOJIEMaTHKy OKPEMHX TEMATHYHHX
ninsiHok. Ilopyd i3 TpaiMIiHHMUMU perioHajbHO-
THUIIOJIOTIYHO-KAHPOBUMH  CTYAiSIMM W HapHCaMH
PO MY3WYHO-(QOJIBKIOPUCTUYHY JiSUTBHICTE BH-
JTaTHUX (OJILKJIOPUCTIB €, HAPUKJIal, 3BEPHEHHS 110
TaKUX CHeNMU(IIHUX TeM, SK MaKpoapeaoris
(Kimumenko, 2010), mpobiemu menorenesu (ITotou-

uik, 2010), akyctmuni BumiptoBanHs (Ma3ypeH-
K0, 2018),  miaxpoHHI  JOCTIKEHHS  JIOKAJIbHUX
tpamumiii  (Cxaxenmk, 2018) abo «IeTEKTHBHI

poscuiyBanss ([Tenina, 2018).

Hlupororo nmiana3zoHy BiJ3HAYAETHCS TAKOXK
BHUOIp JTOCTITHUKAMH PETiOHIB, 3BIJIKH B35TO MaTe-
pian Ui aHATITHYHUX PO3BiMOK. Tak, y HayKOBHX
poboTax pi3HOOIYHO (aje, BOAHOYAC, HEMPO-
MOPIIiHO) TpeACTaBIeHI Maibke BCi eTHOrpadivHi
30HU YKpaiHu.

Omxke, (akrojoriyHuil MaTepian 0yIo JOUUTEHO
pO3MISIATH 32 PI3HHMH TTOKAa3HUKAMHW — TEMaTH4-
HUMH, PEriOHATEHIMH, TIEPCOHAIEHO-aBTOPCHKUMH Ta
THIITMH.

3a TeMAaTHYHHM KpUTEpPIEM HaHTOMYIISp-
HIOIOK 332  KUIBKICTIO  3BEpHEHb  BUSBHIIACS
Pezionanvno-»canpoea TEMaTuKa, IO CTAHOBHUTH
MPUOJIM3HO TPETIO YaCTHHY BiJ| 3arajibHOI KiIBKOCTI
cryaiid. Cepesi HUX BUPI3HSIOTBCS CYTO pPeziOHAIbHI,
JIe TPOCIiAKOBAHO OCOOJIMBOCTI TOTO YH IHIIOTO
HApOJHOMY3UYHOTrO JIoOKycy Ykpainu. KoxHa

Iocta—ChboMa po0O0Ta — 1, BIACHE, MCAHpOa
PO3BiJIKA; y TAKUX PO3IIAAIOTHCS XapaKTEPUCTHKU
OJTHOTO JKaHpy. OCOONMBOCTI HOro moOyTyBaHHS,
CTPYKTYpHO-MOP(]OJIOTiYHI XapaKTEepUCTUKHU 1 T. iH.
IlikaBo, mo OJHU3BKO ABOX TPETHH OCIITHUKIB
CIIMPAETBCSl 'y BIACHUX CTYIisIX Ha TEBHUH
KOHKPETHO OKpPECJICHHUH, perioHalbHUU Matepial.
TpammgroTeCsl TaKOX ITOCTIDKCHHS, IPHUCBIYCHI
mpobaemam nepexigaux 308 (Kopomwiuerko, 2017),
xaHpoBid  amOiBanentHocti  (Ilemima, 2014),
MUTAHHSIM TEKCTOJIOTii Ta TeHe3W THX YW I1HIINX
xkaHpiB. Cepen HAWMONMyJSPHIMINX JKaHPIB Y
JOCTITHUKIB — TICEHHHUN (HOJBKIOP BECUILHOTO Ta
3UMOBOTO  O0psAoBuX  muKiIiB.  IloomuHOKO
CTPIYArOTHCS TOCHTIHKEHHS TaKUX PIIKICHUX >KaHPIB
sk gymu (I'puma, 2009; Jlykantok, 2013), kaHTH Ta
ncaneMu  (bormanoma,  2009),  «kyryTaHHA»
(Jlykamenko, 2016) abo  yymampki  IicHI
(Tepemenko, 2018).

Ha napyromy wicii 3a cTymeHeM 3ailika-
BJICHOCTI JIOCHITHUKIB — pOOOTH ICHMOpUYUHO20
Hanpamky (Oinmbie uBepTi BCiX mociimkeHs). Lle
ictopiorpadiuni cryaii, Giorpadivni Hapucu (KUTTS
Ta MJiAJIbHICTh BHUAATHHX TIOCTAaTeH YKpaiHCBKOI
€THOMY3UKOJIOTii, HAapOJAHOMY3WYHOTO BHKOHAB-
CTBa TOIO). Bimmaroun nmaHp maM SATI BiTOMHM
HAYKOBIISIM 1 MalicTpaM-BHKOHABISIM, CY4acHi €THO-
MY3HUKOJIOTH  CKJaJalld  JKUTTEIUCH  OKPEMHUX
IepcoHamid, cepen skux, mopyd i3 M. Jlucenkowm,
K. Ksitkoro Ta @. Komeccoro, Takok mocTarti
M. Taiimas  (FOzedumk, 2009), B.TomoBckkoro
(ITaciuamk, 2012; HoOpsHcbka, 2013), J1. 3agopa
(Kymrup-Hosak, 2017), 1. Irmatroka  (JIykarmeHko,
2008),  A.Kpumcekoro  (ITmewniukina,  2018),
C. JIronxesnya (JloOpsHChKa, 2008; Jlykanrok, 20080),
K. Mommncekoro  (Hdosramok, 2014), O. Po3mosns-
cekoro  (Cokin, 2008), T.®yptu (Pubak, 2011),
A. Ulycra (JloOpsiHcbka, 2016) Ta OaraThbOX IHIIHX.
BumatHuM  moctaTsM  €THOMY3HMKOJIOTIB  Oylo
NPHUCBSIUEHO OKpeMi BUIycku «ETHOMY3nKm»: Ne 7
(JIykanrok, 2011a) — O. KombOepry, Ne8 (Pubak,
2012) — M. Mumannay, Ne 10 (Jlykanrok, 2013) —
IO. CuBuncbkomy, Ne12  (Spmoma, 2016a) —
O. OmrypkeBudy. YKpaiHChKI BUEHI JOCITI/PKYBAJIH HE
mume  Oiorpadii  OkpeMux  AisSUiB  yKpaiHCBKOI
KyJBbTYpH, a i OIBKIOPUCTHYHY JisUTEHOCTh YCTAHOB
i oprasizamiii Ta IXHI HAyKOBI KOHTAKTH (TaKi, HaIpu-
knan, sik Haykose ToBapuctso imeni T. I'. IlleBuenka
(Mosranrok, 2008a), «Komiter 1894 /1895» (Jlyka-
HIOK, 2014a) a6o TTHIJI ME HMAY (IlleBuyk, 2017)
ta [THJIJI ME JIHMA (iit 6yn0 prCBIYEHO OKpEMUH,
14-ii Bumyck «EtHOMY3ukm» (Pubak, 2018). Byno
TaKO)X OMyOJIIKOBAaHO YMMally KUIBKICTH paHille He
OINPUITIOJIHEHUX ~ pyKonuciB  (30kpema, B. I'orroe-
cekoro (JloOpsHchKa, 2015), S Cenunka (Jlykamen-
K0, 2017) Ta iHIIMX), JTUCTYBaHHS BU3HAYHHX IisT4iB.
VY HaykoBHMi OOIr BBEIEHO [IOMNOBIiAl, sKi OyI0
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MIPOYNTAHO Ha JOKATHHHUX KOH(MEPEHITSX 1 SKi Terep
CTaM JOCTYITHUMH JUIs Tpokoro 3araimy (CrmuBuH-
cokuit, [loOpsiHChKa, 2014).

Perynspao Buxoaare 6ibmiorpadiuni crarri,
OTJISIIM CYCHITbPHO-HAYKOBHX MOMINA (KOH(EpEeHIIiH,
(becTHBAIB, Y TOMY YHCIIi MIXXHAPOIHHX, TOIIO).

Teopemuuni npobénemu E€THOMY3UKOJOTII 3a
KUIBKICTIO 3BEpPHEHb 3HAXOIATHCS HA TPETHOMY

Mmicii  (mpuONM3HO  dYeTBEepTa YacTHHA  yCiX
myOumikamii):
* MOpQOJIOTiYHI  JOCTIJUKCHHS — MUTaHHS

PUTMO- Ta MeJIOOYJOBH; JIEIIO0 Pialie — KOMIO3HIIIi
(Konommuuesa, 2015; Jlykantok, 2012; €dpemos,
2016), dakrypu Ta nagodynosu (lanuneiiko, 2013;
Myp3una, 2015);

* CTPYKTYPHO-THITIONIOTIYHI CTYAii 3 TOUTYKOM
«PUTMIYHOI CYTi MY3WKH» Ta HUISXY JO0 MeEJIOTeHe-
tnaHOi cucTemarm3anii (€dpemon, 2016; KmnmeH-
ko0, 2010; Kosans, 2015; Tepemenko, 2015).

3a ocraHHe JecATHPIUYA  OypXIMBOTO
pO3BHUTKY Halysa Taka ramxy3b €eTHOMY3UKOJIOTI, SIK
Mmy3uuna Oianexkmonocia (abo wemnoreorpadis,
Mmenoapeanoriss  (Kimumenko, 2010; CkakeHUK,
2017), reorpadiune eTHOMY3UKO3HABCTBO (JIyka-
HIOK, 20100), y SKiif PUTMOTHIIONIOTISI € OTHHUM i3
TOJOBHUX YMHHMKIB JJs1 BHU3HA4YCHHS KOPAOHIB
MY3UYHUX JdiaJeKTiB. JIOCHiTHUKN MpaltoBaid Ha
nmpo0JieMaMu MOJIC/IIOBaHHS Meno(opM, CKIIaJiaH-
HAM PHUTMOTHIIOJIOTIYHUX 0a3 Ta BHUSABJICHHAM
anroputMmiB purMotBopyocTi (Kimmmenko, 20136).

3a mei mnepiog OyJNO PO3MVISHYTO Hapi3HO-
MaHITHIII acrekTn Menoreorpadii: JokambHI pi3HO-
BHUIU Ta apeayid MOOYTyBaHHS MY3HYHHX JIiaJIeKTiB
(I. Kmumenko, M. Ckaxenuk, JI. Jlykamenko, FO. Pu-
0ak, B. KoBasnb, O. TeperieHnko), METOANYHI NTUTaHHS

My3ndHOi  apeanorii  (JIykxanrok, 20100), makpo-
apeaoris (Knumenxko, 2010), MenopOHEeTHYH1
YMHHUKWA JiarHoCTyBaHHs jgiayiekTiB  (['oHuapeH-

K0, 2012), muTaHHA My3UYHO-TIAIEKTHOTO ITOPYOINOKS
(Kimumenko, 2013a; Koponniyenko, 2014), wmeno-
reorpagiuHa CHCTeMaTu3allis, a TaKOX ICTOPUYHHI
KOHTeKCT (opmyBaHHS Tpamuiii (MypsuHa, 2014).
Pazom 3 tum Big 2011 poky y BUIIISIII JOAATKIB 110
30ipHUKIB «[IpoOiieM eTHOMY3HKOJIOTI(» OKpeMHUMHU
amiacaMM TIOYajlM BHIABaTW KapTH 3 MY3HYHOI
apeaorii.

LlikaBo ¥ CHUMOTOMATHYHO, IO HaWpialIe
HAYKOBI[l 3BEpTaNHCS 10 I[HUTaHb ETHOMY3UYHOTO
BHKOHABCTBA, MEJAaroriydoi 1  IICHXOJIOIr1YHOI
TEMaTHKH B €THOMY3HUKOJIOTI, 10 chepu HapoIHOI
THCTpYMEHTAIBHOI MY3WKH 1 TIpoOJieM 3amucy Ta
apxiByBaHHS MY3UYHOTO (DOJIBKIIOPY.

Omxe — HaHPIAKICHIII HATIPSIMKH JTOCTiPKEHB:

* Haponnomysnuune eukonaeécmeo (llleBuyk,
2009), 30kpema, HampsiM HayKOBO-eTHOTPadivHOrO
MicbKOro TyproBoro BukoHascTBa (LlleBuyk, 2018)
Ta HapogHOMY3W4Ha ncuxonozia (Mypsuna, 2009)

(menme 3% Bim 3arambHOI KITBKOCTI JOCIIIKEHB).
VY NOOAMHOKMX  CTaTTSIX  PO3MILAAHO  HpoOJIeMH
iHTeprpeTamii QoabKIopHOro Tekcty (Ma3sypeHko,
2015), iHguBimyanbHI OCOOJMBOCTI BHKOHABCHKOTO
CTIIIO OKPEMHX MaMCTpiB-BUKOHABINB (SIpemMko,
2016; Cympyn-Spemko, 2016 Ta iH.) Ta HaA3BUYIAHHO
IiKaBl JIaXpOHHI JTOCHTI/PKEHHS JIOKAJBHUX TpaJIuIlii
(Penyn, 2014, Craxenuk, 2018).

» [Iledazoziuni tmranas (O0mm3pko 4% Big
MOBHOTO 0O0CATY MyOiiKaIiii), y sSKAX IOCITITHUKA
3BepTauCA A0 icTopil My3M4YHO-eTHOTrpadidHOl
OCBITH Ta TeNaroriuHoi MisUTBHOCTI E€THOMY3HKO-
noriB (JIykanrox, 2008a; oOpsHcrka, 2013); y wiit
LapuHi TakoX OyNo yKJIaJeHO HaBYANbHI MPOrpaMu
Ta PO3POOJICHO BIAMOBIAHY METOOUKY BHBUCHHS
HapOJHOI MY3WYHOI TBOPYOCTI ISl Pi3HOMaHITHHX
kypciB (Jlykantok, 2008B; Spemko, 2012; Muima-
ary, 2008 Ta iH.).

* 30upanna ma 0oKymenmyeanHs QOIBKIOpY
(6:13bK0 5%) — METOIMKH MOJBOBOT pOOOTH Ta aymio-/
Bineodikcanii (CnuBuncbkuit, 2014; Ckaxenuk, 2015;
Kopo6oB, 2015), Meromosoris omparfoBaHHs KOJEK-
Iiif, TMTaHHs apXiBaIlii Ta 3araJibHOI CUCTEMaTH3AaLlil
HapoTHOMYy3W4yHOro  Marepiainy  ([JaBumoBchkui,
[orounsk, 2008; JloOpsHcbka, 2012; JloBramrok,
20086), emextponHi 6a3u ganux (I'oHuapenko, lipiHa,
2013), w™meroauku 30epexeHHs (y TOMY YHCHI
KOMIT'IOTEpHI) ayio-, (hoTo-, BiIEO3aIiCiB; METOAUKH
TpaHckpuOyBaHHs ~ Menopopm  (Komams,  2010;
Jlykantok, 2010a; Pubak, 2015).

o Ilpobnemu iHcmpymenmanvnoi My3uKu
(ctaHoBNIATh MeHIe 6% Bia 3arajabHOi KiIBKOCTI
cTarei), MpU PO3TIAIl SKWX BHUCBITIEHO ITOCTATI
HApOJHUX MY3UKAHTIB, PO3’SICHEHO METOJ0JIOrIT
3alucy Ta TPAaHCKpUOYBaHHSA HApOIHO-IHCTpY-
MEHTAJIBHUX 3pa3KiB, 3JIIHCHEHO ETHOpEeTiOHaIbHI
MoHorpadiyHi JOCIIPKEHHS B Talxy3i €THOIHCTpY-
mento3HaBctBa (crarti H. TamymenboBoi (2009),
b. Jlykantoka (20116); K. Onenmu (2009), 1O. Pu-
Oaka (2008), H. Cynpyn-fApemko (2016), M. Xas
(2016), b. sApemxa (2008; 2009), B. SApmomnnu (2008;
2014; 20166).

Sk O0aumMo, HaWMEHIE JIOCIIHKEHUMH €
MTUTAHHS HAPOJHOMY3UYHOTO BUKOHABCTBA Ta €THO-
My3u4yHOi Ticuxonorii. Ta, K BiOMO, 3alOPYKOIO
30epekeHHs] MY3WYHOI Tpaauuii € JOTpUMaHHA
«KITFOYOBOTO TpaBwia (YHKIIOHYBaHHS TPaJIUIiNi-
HOT MY3UYHOT KYJIBTYPH (...): BOJOMIHHS i HOCISIMH
HE JIMIIe TEKCTOM (MY3WYHHM / CJIOBECHHM) TBODY,
aje ¥ CTHIICTUYHUMHU OCOOJIMBOCTSIMH HOrO 1HTEp-
mperamii B KaHOHax meBHOI Tpaauiii» (Koio-
Muenp, 2017, ¢. 9). Tox, 0e3 MOCTiIKEHHS MHUTaHb
BHKOHABCTBA HEMOXIJIMBO TOBOPUTH NPO ILisicHE
PpO3yMiHHS My3n4HOT Tpaauii. Lle miaTBepmkyeThes
TAKOXX Jia- Ta TOJIXPOHHUMH JIOCIIHKCHHIMU
I. ®enyn (2014) i M. Ckaxenuk (2018).
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AHa3 TeMaTHKH CTaTed 3a perioHajbLHUM
TIPUHITUTIOM TAaKOX TIPUBIB IO MIKABUX CTIOCTECPEIKECHb.
Tepuropiero, 1m0 Oyna HaluacTilie 3aaydeHa sK
Martepian s JOCHiDKeHb, BusiBmwiocs [lomices.
Marepiami 13 [OBOTO PETIOHYy € OCHOBOIO Maibke
TIOJIOBMHU PO3BiIOK. Ha mpyromy MicIii 3HaXOmSThCS
Martepianu 3 TepeHiB 3aximHoi Ykpainum — Kapmar,
Bomuni, Iloropunns. Borm ckmamaroTh mpHOIH3HO
YBEPTH YCiX poOIT, mo iX Oyio mpoananizoBaHo. I mie
YBEPTh CKJIaAal0Th JOCTIDKEHHS, AKi 0a3yloThCs Ha
(akronoriyvHOMy MaTepiasi 3i CXimTHHMX 1 MiBICHHHX
Teputopii Ykpainnm — Hammainpsammawm, Ilomimis,
JliBoGepesxHOi Ykpainu Ta [liBmHsL.

Takuif HepiBHOMIPHHMI PO3MOJi MaTepialliB 3a
perioHaIbHUM YMHHUKOM MOKE MATH CBOEIO MPHUH-
HOI0 HEOJHAKOBHH CTYIiHb €THOMY3HUKOJIOTTYHOTO
00CTeKeHHsI YKpalHChbKUX HAPOTHOMY3WYHHX TEPHUTO-
piit. [linkom iMOBipHO, 10 TIeH (aKT, CBOEIO YEpProlo,
00YMOBJIEHO Pi3HHM CTyIEeHeM 30epekeHOCTI TAaBHBO-
ro (ONBKIOPY B Pi3HUX perioHax YKpaiHu.

AHanizyrouu nepcoHaJbHUNH BHECOK HAYKOB-
LiB y PO3BHTOK BITYM3HSAHOI HAyKH, 0aumMmo, IO
Hapasi 3afisiHo 0:113bK0 70 JOCHTiTHUKIB €THOMY3HY-
HOI KYyJIBTYypH, KOTpi TPEICTaBIAIOTh MaibKe BCl
obmacti Ykpainu. Pi3Hi iHTepecH, NOCBill, CTYIiHB
MoTHBamii, 0a HaBiTh BIK 1 TeMIEpaMEHT CTalOTh
MpPUYMHAMH TOTO, IO KPIM TaKWX aBTOPiB, KOTPi
MAalOTh MEHIIIE I’ SITH APYKOBAaHHUX CTaTeH 3a JIECITH-
pivusi, € ¥ Taki, YMil TBOpPUMH 3100yTOK HApaxoBYe
Oimpe HiXK 25 poOit 3a ToW camuii wac. Sk i
paHilie, TPaIUIAIOTHCS HAyKoBi ayeTH (3auMKeBid,
Knumenxo, 2013;  T'onuwapenko, Inmpina, 2013;

€dpemos, Temox, 2018) 1 HaBiTh Tpio (Kmumenko,
[IporacoBa, Tepemenko, 2010), sKuUM, 3aBISKH
MOJIBOEHUM—TIOTPOEHUM  3yCHJUISIM  HAYKOBIIIB,
BIAETHCS  pO3B’SA3yBaTH JOBONI  cKiIaaHi  abo
MacIITabHi TOCIi THAUIBK] 3aBIaHHS.

3a OCTaHHE JMECATHIITTS MIOUIA 3 JKUATTS
KiJIbKa HAIIX KOJET — €eTHOMY3HKOJIOTIB 1 30upadiB
HaponHoi Mmy3uku: SpocnaB bogak (13.04.1934 —
17.02.2016), Onena Myp3una (13.12.1936 -
7.08.2016), Mukona Cemunor (12.12.1952 -
7.01.2017), Paica I'ycak (12.12.1944 — 14.08.2017)
IxHiif XWTTeBMI MUIAX 3rafaHo B CIIOTafax, Mpej-
CTaBJICHHUX IPyNaMH aBTOPIB.

Ha cropiHkax 3a3HaueHHX YacOIUCIB BiJl3HA-
YeHO TaKOX I0Biei BiIOMHX YKpaiHCHKHX €THO-
my3ukosioriB:  80-nmittss Codii ['pumn, Enyapna
AnexceeBa, 60-pivus bormana Jlykanroka, 70-miTTs
Muxaiina Mumanuya.

Hampukinmi  crarri  3gamocs  IOpeYHUM
NOJaTh KIUIbKICHY XapaKTepUCTUKY ETHOMY3HKO-
JIOTIYHHMX HAIPAIOBaHb Y BUIJISII TaOMHIII 3 PO3IIO-
IIOM 32 OCHOBHMMHU TEMATUYHUMH HANpPSIMKaMHU.
[Tonin Ha pyOpHKM — YMOBHHUM, OCKIIEKH B 0aratbox
CTATTAX MpoOJIEeMaTHKa 3adilae KijlbKa TEMATHIHHIX
cdep. Y TakoMmy pasi BOHH 3apaxOBYIOTHCS OApazy
JI0 KinbKoX pyOpuk. lle He 3aBakae 00’ €KTUBHOCTI
3arajlbHUX CTATUCTUYHMX BHCHOBKIB, OCKUIBKU
mudpu BiZoOpakaroTh KapTHHY 3 Pi3HUX, HE3alexk-
HUX TOYOK 30py. Hampuknan, copTyBaHHS 3a
perioHamu, kaHpamu, MoOp(dosorivHUMHN mapa-
METpaMH 3aCTOCOBAHO TiIBKH TOJ(i, KOJH MOCHIIAHHS
Ha HUX MICTHTBHCS B Ha3Bl CTATTI.

Tabauus 1. 3BigHa Tabauus JaHUX 3a pyOpUKaMu (KUIBKICTh CTaTei)

EM IE
Perionun 14 (i3 aux 7 — Iodiccs) 64 (i3 Hux 28 — [lomiccs)
Kanpu 5 70 (i3 Hux 23 — 3uma = 1/3 crarei;
18 — Beciyutsg = 1/4 crateit)
Icropis: Giorpadii, TBOPUICTS, 119 20
JSUTBHICTD [epconanii — 22 Iepconanii — 4
Opranizamii — 7 Oprasizamii — 2
Pyxomucu, my6mikamii — 15 Pyxommcu — 5
Indopmanis — 64 Indopmanis — 8
(i3 HHEX 26 — pereHs3ii) (i3 HEX 3 — penensii)
Bibmorpadis — 11 Bibmorpadis — 1
Teopist: Mopcomoris 5 27
Putmika — 3 Purmika — 18
Kommno3suitist, Mesoc — 2 JlagoinToHaLiHICTE — 2
Menoauka — 3
Kommosuttis — 4
Menoreorpadist 5 28:
HianexTHi 3081 — 20
Meronuka — 8
+ Atnacu (kapTtH)
BukonaBcTBO 5 5
Icuxomoris + - 6 =3+
+ CeMaHTHKa, €CTETHKA +1 +3
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Taomuus 1. (npoodosoicenns)

Ienarorika 17 1
[porpamu — 4 -
Kypen — 5 Kypec -1
Mertoanuni 3amucku — 4
IcTopig Ta in. — 4

[HCTpyMeEHTaNbHA My3HKa 11 4

Bukonasii — 6

Merommka — 1

“Kanpwu, BukoHaBCTBO — 4

“Kanpu, BHUKOHaBCTBO — 2
Iactpymentn — 2

ApxiBu 14

8

Meronnka — 2
Tpanckpumnmii — 7
®omno- /Bineo — 5

Meronnka — 2
Tpauckpunuii — 2
®dono- /Bineo — 4
Excnenuniitna po6ora—1

IHO3eMHI aBTOpH

6 (ITosbinta, JIuTBa Ta iHII)

20 (Pocis, binopycs Ta iHmi)

Ax BugHO 3 Tabnuii, B 000X 30ipHHMKax
HasBHI CTaTTi 3 PI3HOMAHITHUX C]ep CTHOMY3HKO-
norii. OnHak HaBiTh MOODKHMN aHaNi3 CTATHCTHY-
HUX BiJJOMOCTEH BUSIBIISIE XapaKTEPHI OCOOIMBOCTI
KOXKHOTO 3 JIBOX BUJAHb.

3 ogHOTO OOKY, OlmpIn  «TyMaHiTapHaY,
icTOpuKO-TIearoriyaa cTuiicTuka «ETHOMY3UKI»
3 «IOTJISIIOM Ha 3aXifgy (3alydeHHs 1O CHiBIpari
B OCHOBHOMY 3aXiJHOEBPONEHCHKUX aBTOpIB) Ta 3
«TIOTJISIIOM Ha TMOCTATh», KOTpa 3aliMaeThess HAPOA-
HOIO MY3WKOIO (poOOTH MpO HAayKOBIIB, 30MpadiB,
BHUKOHABIIIB TOIO). Y JIbBIBCHKOMY YacOMHCY BiIdy-
Ba€ThCS, TaK OM MOBHTH, yBara Jio KaTeropii «4ac i
«TrI0IMHAY (SIK 00’ €KT AOCIIIKEHHS).

3 iHmoro OOKy — «HPUPOIHUYO-HAYKOBAY,
perioHaIbHO-)aHpOBa Ta MOP(OIOTIYHO-CTPYKTYP-
Ha crpsMoBaHicTh «lIpobremM eTHOMy3WKUIIOTI» 3
«HOTJISIIOM  Ha  CIIOB'SHCBKUE  cXify (3alyueHHs
CXiJTHOEBPOIIEHCHKMX €THOMY3UKOJIOTIB) Ta BIIYYT-
HOIO YBarolo JI0 KaTeropiit «ImmpocTip» i «peHomen».
CrinbHUMH W aKTyalbHUMHU JJs1 000X 30IpHUKIB €
PI3HOMAaHITHI MUTAHHS apXiByBaHHS €THOMY3UYHOTO
Matepiany. Tox, sk 6aunmMo, i BUAAHHS TapMoO-
HIIHO JOTIOBHIOIOTH OJIH OJIHOTO.

3a  BHINECHABEJCHUMH  CIIOCTEPEKCHHSIMH
MOXKHA BHIUTUTH KUIbKa ITOKAa30BHX «TE€HEPaTbHUX
KECTiB» cepel 3arajbHUX TEHICHLIH HayKOBUX
MOINYKiB OCTAHHBOTO JIECATUPIYUSI.

o [IlimpHEe, Maike «KUIUMOBE» OOCTEKEHHS
HapuH eTHoMYy3uKosorii. JlocnigHuku, KoTpi 6epyTh
JI0 OTpAIfOBAHHS PI3HOMAHITHI TEMH, OXOILIIOIOTh,
3 0IHOrO OOKy, BCe OLNbIIE HIOAHCIB, JOCSTalOTh
rMOoro piBHA JAeTanizauii, a 3 iHIIOTO — CSATAIOTh
BCE BHILOTO CTYIEHS y3arajlbHEHHs B Pi3HUX cepax
C€THOMY3HUKOJIOTII: BiJ MiKpOAeTai3ariii pUTMOTHIIIB
70 BIAKPUTTIB y Makpoapeasorii 3araJbHOCIIOB’ SH-
CBKOI CHUJTBHOTH.

* O0’emHaHHs 3yCUIb OCOOJMBO ITOMITHE
B 100Opi¥t Tpamuiiii 00’€IHYBaTH CTAaTTIi HAayKOBHX
30ipHUKIB 3arajbHOI0 TEMOIO, MPHUCBIYEHOIO YU TO
BHJIaTHIA TIOCTAaTi YKPAiHCHKOi ETHOMY3HKOJIOTI]

(s1x oT 30ipHUKN «ETHOMY3WKH» Ha 4ecTh IOBiIEIB
K. Ksitkn (Jlykanwok, 2006), b. Jlykanroka (Pubaxk,
2007), O. Kons6epra (Jlykanrox, 2011a), M. Mumma-
nuua (Pubak, 2012), M. Jlucenka (JloBrairoxk,
2013), HO. CauBuncbkoro  (Jlykanrok, 20140),
O. OmypkeBnya (Spmoma, 2016a)). dokycyBaHHS
MOXXIIUBE Ha TI€BHIA TepuTOpii abo kaHpi, UK
OKpPEMHUX ICTOPUYHUX ab0 TEOPETUYHHX TeMax.
Bonnowac Garato crateil mpoHH3YE TyMKa MO0
HEOOX1THOCTI 00’ €JHAHHSA CHJI Y BUTIIAJI CITIBIIpAIli
3 mpelncTaBHMKamMu 1HIMX HayK (CKakeHUK,
Kopo6og, 2012), npryoMy He JHIIE B CHOPiTHCHUX
ray3sx, sSIK OT €THOJIOTisA, eTHorpadis, ¢imomoris,
ictopiorpadis, kaprorpadis, ai y Takux IOBOJI
JTAJICKHMX BiJl €ETHOMY3UKOJIOTIT cdepax, sk IT-TexHo-
Jorii, My3W4Ha Teparisi, aKyCTHKa, TCHUXOJOTis Ta
iHmux. Lporo >k JOTPUMYIOTHCS HAYKOBLI, KOJH
3aKJIMKAalOTh JI0 CTBOPEHHS 3arajlbHOYKPAaiHCHKOI
€THOMY3WUYHOI TEPMIHOJIOTIi, MIOOM MaTH MOXKITH-
BICTb «TOBOPUTH» MK COOOI0 OJHI€I0O MOBOIO, a
TaKOX MPEACTABIATH YKpaiHy Ha BCECBITHIX PiBHAX
i3 3arajibHO Y3rO/UKCHUX TEPMIHOJIOTTUHUX MO3UITIH.

Ha npomy erami 3ma€Tbesi JOLIIBHOIO AyMKa
po 00’€THAHHS 3YCWJIb IOCHTIIHWKIB, HANPUKIA],
HUIAXOM opranizailii ETHoMy3ukooriunoi acoriarii
Vkpainn. lLle Ou 1gomomMoryio KOOPAMHYBAaHHIO
3yCHJIb 31 CTBOPEHHS TaKMX 3arajbHOYKpalHCHKHX
MIPOEKTIB, SIK OT:

* IUIAHOMIPHE  EKCIEAMIIiiiHE  OOCTEKEHHS
«ETHOMY3HUKOJIOTTYHUX OLTHX IUIIM» Ha Marli YKpaiHu
13 3aJTyYeHHSIM CTYJICHTIB My3HYHUX BY3iB T4 YYWIIHIIL,
o0 JacTh MOXIIMBICTh CTBOPHTH MAaKCHMAIILHO
TOYHHUN ATIaC €THOMY3WYHHX JiaJIeKTiB YKpaiHH;

* HAYKOBE OIpAIIOBAHHS HAMOUIBII «Bpa3iu-
BUX» 1 Maibke HE OXOIUICHHMX YBaror E€THOMY3HKO-
JoTiB TeM (SIK OT HapOJHOMY3WYHE BUKOHABCTBO, MYy-
3WYHa E€THOIICHXOJIOTiSl, ETHOOPraHOJIOris, Neaaroriy-
Hi IMTaHHSI BUKJIaJaHH My3UYHOTO (POJIBKIIOPY Ta iH.);

* CTBOPCHHS €IMHOI HAYKOBOI MOBHU YKPaiHCh-
KOi €THOMY3HUKOJIOTIi (TepMiHOJIOTis, 0230Bi OHATTS
W T. iH.).
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OTxe, MABOIIYN MiACYMKH, 3a3HAYUMO, IO
aHai3 HAYKOBHX CTYHiH YKPaiHCHKHUX €THOMY3HKO-
JIOTIB OCTaHHIX JECATH pOKIB TIOKa3aB CYTTEBE
3pOCTaHHS KUTBKOCTI Ta SIKOCTI JOCIHITHHUIIBKOI po-
6otu. Brcoka mpoyKTHBHICTD, ETai3amist JOCHTi/I-
HUIBKAX Te€M, 30UTBIIEHHS TOYOK 30Dy, 30aradeHHs
TEPMIHOJIOTIYHOTO JICKCHKOHY, BBEJCHHS B HAyKO-
BHU O0Ir HOBUX €THOMY3WYHHX MaTepiaiiB, PO3BH-
HEHHS 1 OHOBIICHHSI HAYKOBUX METOJUK — TAKUMH €
MOTY)KHI PE3yJIbTaTH HAYKOBHX 3YCHIIb OCTaHHIX

BararorpannicTe  iHTEpecCiB  YKpaiHCHKHX
JOCJTITHUKIB, 3BEPHCHHS 10 PI3HOMAaHITHUX acIeK-
TiB TIOOYTYBaHHA YKpPaiHCHKOTO (DOJBKIOPY, PO3-
MAaiTTd TOYOK 30py, TTUOMHA HIOAHCIB Ta JeTai-
3aii OMpanboBaHUX TEM BPAXKAIOTh. € BITIYTTA, 10
came 3aBISKH IIiii MO0O0BI 0 iICTWHHU, MY>XHOCTI B
MOINYKYy ICTMHHW, €Heprii Ta CaMOBIJNAHOCTI
HayKOBIIIB yKpaiHCbKa €eTHOMY3WYHA KyJnbTypa Oyme
BOepe)keHa BiJl BTpATH Ta BiAKPHUBATUME BCe OiNTbIIE
CBOIX Ta€EMHUIIb.
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Research trends in the works of Ukrainian ethnomusicologists (2008 — 2018)

The publication presents an informational-analytical review of scientific works of Ukrainian ethnomusicologists
for the period from 2008 to 2018 on the basis of two leading ethnomusicological publications in Ukraine: the scientific
collection of the Problem Research Laboratory of Ethnomusicology of the National Academy of Music of Ukraine.
P. I. Tchaikovsky «Problems of Ethnomusicology» (issues NeNe 3-13) and the scientific collection of the Lviv National
Academy of Music. MV Lysenko «Ethnomusic» (issues NeNe 4-14). The article highlights the main scientific areas in
which Ukrainian scientists work, and their correlation (by topics, genres, regions, personalities, etc.). An attempt was
also made to analyze the development of Ukrainian ethnomusicology from point of view of modern studies and views.

According to the thematic criterion, regional-genre themes were the most popular (approximately one third of the
total number of studies); among them, every sixth or seventh work is actually genre exploration. On the second place —
works of the historical direction; on the third (about a quarter of all research) — theoretical problems of ethnomusicology
(morphological research, structural and typological studies, intelligence on the problems of musical dialectology). Also
since 2011 melographical maps are published in the form of atlases like particular appendices.

It is interesting and symptomatic that scholars rarely investigated next topics: the issues of ethnomusical
performance, pedagogical and psychological problems in ethnomusicology, the field of folk instrumental music and the
topics of recording and archiving musical folklore.

Analysis of the topic on a regional basis proved that the territory most often involved as a material for research
was Polissya (in 50% of articles); in second place are materials from the territory of Western Ukraine — the Carpathians,
Volyn, Pohorynnia (a quarter of all works); and another quarter are studies of materials from the eastern and southern
territories of Ukraine (Dnipro, Podillya, Left-Bank and the South of Ukraine).

Analyzing the personal contribution of scientists to the development of domestic science, we see that currently
here involved about 70 researchers of ethnomusical culture, representing almost all regions of Ukraine.

The analysis of statistical data on the subject of scientific works reveals the characteristic features of the two
publications. On the one hand — a more «humanitariany, historical and pedagogical style of «Ethnomusic» with a «view
to the West» (involvement in cooperation mainly Western European authors) and with a «view to individuality» dealing
with folk music (works about scientists, collectors, performers, etc.). In the Lviv magazine respect and attention to the
categories «time» and «many» (as an object of study) are more present. On the other hand — «natural-scientificy,
regional-genre and morphological-structural orientation of «Problems of ethnomusicology» with a «view to the Slavic
East» (more with the involvement of Eastern European ethnomusicologists); with tangible attention to the categories
«space» and «phenomenony.

There are several «general gestures” among the general trends of scientific research: a close examination of
various areas of ethnomusicology (researchers cover more and more nuances, reach a deeper level of detail and a higher
level of generalization); gesture of uniting efforts (uniting articles of scientific collections with a common theme;
uniting forces in the form of cooperation with representatives of other sciences; work on creation of all-Ukrainian
ethnomusical terminology, etc.).

Ergo, the analysis of scientific studies of Ukrainian ethnomusicologists over the last ten years has shown an
incredible increase in the quantity and quality of research work. High productivity, detailing of research topics, increase
of points of view, enrichment of terminological lexicon, introduction of new materials into scientific circulation,
development and updating ethnomusical of scientific methods are such powerful results of scientific efforts of recent
years.

Keywords: Ukrainian ethnomusicology, «Problems of Music Ethnology», «Ethnomusicy, scientific interests,
scientific tendencies, regions, folk music genres.
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I/ICCJ'IC)IOBaTeJILCKI/Ie TCHACHIIUU B paGOTax YKPaAanHCKHUX 3THOMY3bIKO0JIOT'0B
(2008 - 2018)

[My6nukanust npexactaBisier coOol MHPOPMaUMOHHO-aHANUTHYECKUIT 0030p HaydHBIX paboT YKpamHCKHUX
sTHOMY3bIKOJIOTOB ¢ 2008 mo 2018 roasl Ha OCHOBE ABYX BEAYIIUX 3THOMY3BIKOIOTMYECKMX H3JaHUN YKpauHBI:
coopHuka [IpobnemHOlN HayuHO-MccienoBarensckoid naboparopun (ITHAJI) stHOMY3BIKONMOrMM HanmonansHOM
MYy3bIKaJbHOW akanemuu Ykpaunbl umenu I1. M. YaiikoBckoro «IIpoGnembl 3THOMY3bIKONOTHMM» (BBITycKH 3—13) 1
cbopHuKa JIbBOBCKOM HAIMOHAIBHON My3bIKadbHON akajgemun uM H. B. JIsiceHko «ITHOMY3bIKa» (BhIycku 4—14).
OcBelnieHbl OCHOBHBIC HAayYHBIE HAINPaBICHMS, [0 KOTOPBIM PabOTAIOT yKPaWMHCKHE y4YEHBIC, U MX B3aHMOCBA3b (IO
TeMaM, >XXaHpaM, pPErnoHaM, JHYHOCTAM H T.J.). Takke MpPEANpHHSATA IONBITKA INPOAHAIU3UPOBATH PA3BUTHE
YKPAMHCKOM 3THOMY3BIKOJIOTHH B CBETE€ COBPEMEHHBIX B3TJISI0B M UCCIEI0BAHUN.

AHanu3 cTatei Mo TeMaTHYeCKOMY KPHTEPHIO ITOKa3aj, YTO HanOoJiee MOIyJIsIPHOM OKa3ajlach pernoHalIbHO-
XKaHpOBas TeMaTHKa (IPUMEPHO TpeTh OT OOIIero KoiamdecTBa padoT); CPEeAM HUX KaXJ0€ IIECTOE—CEAbMOE
Hccie0BaHue — COOCTBEHHO JKaHpoBoe. Ha BTopoM MecTe - paboThl HCTOPHYECKOTO HANPABJICHUS; HA TPEThEM (OKOJIO
YEeTBEPTH BCEX CTaTei) — TeopeTHYecKHe NpoOJeMbl 3THOMY3BIKOJIOTHH (MOpP(OJIOruvecKre, CTPYKTYPHBIE U
TUIIOJIOTHYECKUE HCCIIeI0BaHus, paboThl MO mpodiieMaM My3blKanbHO#M nuanekronoruu). C 2011 roma B BHIe
MIPUIIOKEHUH Ty OJIMKYIOTCS OTAEIbHBIE aTJIAChl KaPT MO MY3bIKaIbHON apeasoruu.

WHTepecHO W CUMITOMATHYHO, YTO YKPAaWMHCKHE YYEHble HaMMEHee 4YacTo O00pallajuch K BOIpOcam
STHOMY3bIKaJIBHOTO HCIHOJIHUTENBCTBA, MEJATOTHUECKUM M IICHXOJIOTHYECKMM MpobjaeMaM B 3THOMY3BIKOJIOTHH, K
o0acTy HapOIHOH HHCTPYMEHTAIbHON MY3BIKM M TEMaM 3aIHCH M apXUBUPOBAHHSA MY3BbIKaTBHOTO (OIBKIOPA.

AHanmu3 pervoHalbHON COCTABISIONIEH IOKa3al, YTO B KadyecTBe MaTepuala JUld UCCIEAOBaHMH 4Yalle BCEro
n3bupanacs tepputopus Iloneces (50% crateif); Ha BTOPOM MECTE IO YacTOTE OOpaIleHHs — 3alHCH W3 3arnagHon
VYkpaunsl (Kapnater, Bonsiab, [ToropeiHee — deTBepTh OT 0Omiero umcia pador); emie 4eTBEpTh — MaTepualsl u3
BOCTOYHBIX U FOXKHBIX TeppuTopuii Ykpautsl ([Iuenp, [Togonse, JleBobepexne u FOr Ykpanusr).

AHanu3upys JUYHBIA BKJIQJ y4YEHbIX B pPa3BUTHE OTCUCCTBEHHOW HayKd, BHIUM, YTO B HacTOsIIee BpeMs
3ameiicTBoBaHO okosio 70 mccienoBaTenei 3THOMY3BIKAJBHON KyJIBTYpPhI, KOTOPbIE MPEACTABISIOT MPAKTHYECKH BCE
PEruoHbl YKpauHsl.

AHanmu3 CTaTHCTHYECKHX JMJAaHHBIX HAYYHbIX paboT 1O TEeMaTH4eCKOMY KpPUTEpHIO TO3BOJSET BBIIBUTH
XapaKTepHBIE YePThI KaXJ0ro U3 ABYX cOOpHHKOB. C OIHOW CTOPOHEI, 3aMeTeH 0OoJiee «TYMaHHUTapHBINY», HCTOPHKO-
MeIarOrMYEeCKUH CTHIIb «DTHOMY3BIKI» CO «B3TJISLAOM Ha 3amangy (IpUBJIeYeHHE K COTPYIHUYECTBY NPEHUMYILECTBEHHO
3araTHOEBPOIICHCKNX aBTOPOB) M CO «B3IJISIOM Ha MHAWBUAYAIBHOCTHY, 3aHUMAIOLIYIOCS HApOIHOIM My3BIKOH (cTaThn
00 wuccienoBaTeNsX, WCHONHUTENAX, coOuparensx ¢oipkiopa M 1p.). B comepx aHum JBBOBCKOIO JKypHasa
YyBCTBYETCS, TaK CKa3aTh, YBa)KEHHE M BHUMaHHE K KaTeropusMm "Bpems" u "denoBek" (Kak OOBEKT HCCICIOBAHUA).
C npyro#l CTOPOHBI, OTMEYACTCS «ECTECTBEHHOHAYUYHAs», PErHOHAJIbHO-XaHPOBass M MOP(OIOTHIECKH-CTPYKTYPHAsS
HanpaBiIeHHOCTh «[IpobieM S3THOMY3BIKOJIOTHM» CO «B3IJIIJOM Ha CHaBsiHCKMM Boctok» (¢ mpuBiedeHneMm
BOCTOYHOEBPOIEHCKIX STHOMY3BIKOJIOTOB); C OIIyTUMBIM BHUIMaHNEM K KaTETOPHUSIM «IIPOCTPAHCTBO» U «(HEHOMEH.

MO>HO BBIIEIUTH HECKOJIBKO OOIIMX HANPABICHUI HAyYHBIX MCCIIEOBAHUI: BHUMATEIBHOE N3YUEHHE CaMBIX
pa3HoOOpa3HBIX aCMEeKTOB B 00JaCTH dTHOMY3BIKOJIOTHH (MCCIIEIOBATENN pacCMaTPHUBAIOT Bce Oosee U Oojiee TOHKHE
HIOAQHCHI T€M, IOCTHraroT Oosee TIyOOKOTOo YpOBHS JeTalu3alliM, C OJHOW CTOPOHBI, M 0ojiee BBICOKOI'O YPOBHS
0000IIeHNsT — C JIPYroi); CyMMHpOBaHHE yCHIHK (0ObeAMHCHHE CTAaTeW HAay4HBIX COOPHUKOB OOIIEH TEMAaTHKOI;
0o0BeIMHEHNE HCCIIEeIOBATENbCKUX CHI B (pOpME COTpPYAHHYECTBA C IPEACTABUTEISIMU JAPYTHX HayK; pabdoTa Haj
co3maHueM o0mel yKpanHCKOH 3THOMY3BIKOJIOTHIECKOH TEPMUHOIOTHH H T. [I.).

TakuM 00pa3oM, aHamM3 HAYYHBIX HCCIIEOBAHMH YKPAaMHCKHX STHOMY3BIKOJIOTOB 3a ITOCIIEJHEE JECATHIETHE
MOKa3al 3HAYNTEJBbHBIH POCT KOJMYECTBA M KadyecTBa HCCIEOBATENIbCKOW paboThl. BbIcOKas NpOIyKTHBHOCTS,
TeMaTH4YecKasl JeTajau3alys B MCCIIEOBAHMX, YBEINYEHHE YHCIIa TOYEK 3PEHUs], 00OTalleHne TePMHHOJIOTHYECKON
JIEKCHKH, BBEJICHHE B HAYYHBIH OOOpPOT HOBBIX ATHOMY3BIKAJIHHBIX MaTepHaJOB, Pa3BUTHE W OOHOBICHHWE HAYYHBIX
METOJIOB — TAKUMH SIBIISIFOTCS BECOMBIE PE3Y/IbTaThl HAYUHBIX YCUIUI MOCIEIHUX JIET.

Knrwouesvie cnosa: ykpanHckasi STHOMY3BIKOJIOTHA, «[IpobaemMbl STHOMY3BIKOJIOTHIY, «DTHOMY3bIKa, HAyIHBIE
HMHTEPECHI, PETHOHBI, )KaHPbI HAPOIHON MY3BIKH.
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